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The first tool humans ever used was stone.

How could they catch prey? How could they start a fire?

At that time, people discovered the utility of the stones lying on the ground as tools.

Stone existed first, and over the long span of history, humans continually assigned it new roles.

AJI PROJECT is not simply making products from stone, we are exploring ways to give the material new roles and meanings.
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It is said that Aji stone were formed 80 to 90 million years ago and first appeared on the Earth's
surface 20 million years ago. Aji stone have existed since long before the birth of mankind.
The majority of the stone has never been exposed to light and is shrouded in deep
darkness. The moment of cracking the stone is the moment when light shines through for

the first time on the land that has known only darkness.

Mure-cho and Aji-cho are located in the eastern part of Takamatsu City, Kagawa Prefecture.
Aji stone is mined from the foothills of Mount Goken, which straddles the two towns. The stone
was first mined in earnest in 1588 when Takamatsu Castle was built, and the stone industry
made a breakthrough in 1814 when Yashima Toshogu Shrine was built, giving the area a history

of more than 400 years.

Aji stone is a type of granite, and is characterized by its fine, tightly knit crystals, which are as
hard as quartz and resistant to weathering. It is also sometimes called “blue granite” because
of its bluish hue and the appearance of biotite. Because of the high level of skill required to
handle this rare material, there are highly skilled craftsmen in the production area who are
involved in all stages of the production, from mining, processing, until the final product is
achieved. It is not only the high quality of the material, but also the eyes and hands of the

craftsmen who handle it that support the production area.
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AJl PROJECT D43

We offer a rénge of Aji stone products designed to integrate seamlessly into
starting with the iconic AJI PROJECT prodﬁc:t, “ROCK END."”

Our collection centers around three main categories: the “ROCK series,
which highlights the n’atural texture of raw stone; the “CYLINDER serie,

created through fundamental stone-processing techniques; and the *

L]
L]

u series.”
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RS -ROCK END / S / sabi

bookend

¥16,000 (17,600)

W100 x D70 x H100 (mm) / 1kg

BOBRLEZENLELET Y/ TV FTY, 1DODR%
2O(CEY RICET 2EEEAIIAVCREAZED AL
LOICHEOMIAEL TCWET., BREOMSOEE
BAEFOT /2> MY £9,

Bookends that take advantage of the natural beauty
of stone. Made from one stone that has been split in half,
the sides facing the books have been polished so as
not to scratch surfaces or damage the books. These
stones add an air of natural elegance to any room or

study.

RS -ROCKEND / L/ sabi

bookend

¥18,000 (19,800)

W150 x D80 x H150 (mm) / 3kg

RS - ROCK END / XL / sabi

bookend

¥23,000 (25,300)

W200 x D100 x H200 (mm) / 5.5kg

¥ TROCK END XL / HEIE, RADEANTREL =5,
WD CHLITHRA B WAL T NET,



RS - ROCK END / S / komame

bookend

¥16,000 (17,600)

W100 x D70 x H100 (mm) / 1kg

BOBRLBEEZENLELET YTV FTT, 1DDR%
220(CEY RICET ZEEERIIACREAZED AL
EOICHEOMIA#EL TCWET, BRAEOMSOEE
BOHEFEDOT 7Y MIRY £7,

Bookends that take advantage of the natural beauty
of stone. Made from one stone that has been split in half,
the sides facing the books have been polished so as not
to scratch surfaces or damage the books. These stones

add an air of natural elegance to any room or study.

RS - ROCK END / L / komame

bookend

¥18,000 (19,800)

W150 x D80 x H150 (mm) / 3kg

RS - ROCK END / XL / komame

bookend

¥23,000 (25,300)

W200 x D100 x H200 (mm) / 5.5kg



CS - COASTER / komame

¥6,000 (6,600)

®100 x H5 (mm) / 240g

77y bEARROI—R4 =TT, F7R0hy TZEL
1Zh. BEYPIYEBEL TL— T I7v82—-TL—F
REICHBEVWLLTET, XADPLET S AMIC
YINTERHENTIVET,

A flat, circular coaster. It can be used to place glasses or
cups on it, as well as for holding dry snacks, small items, or
as a planter plate. *Please note that oil may leave marks or
stains on the product.

CS - COASTER / sabi

¥6,000 (6,600)

®100 x H5 (mm) / 240g

CS - COASTER / grid / komame

¥9,000 (9,900)

®100 x H5 (mm) / 240g

75y MeAROI—REZ—TY, 72 hy THEL
1Eh, EEYCAIPEBL L — T F2—TL—+
BREICHBEVWLLTES, REDT A 7 IEFR Y Ol
ICEVEZILTWE T, XROIMEET S L@y Ib°
TERHENTIVET,

A flat, circular coaster. It can be used to place glasses or
cups on it, as well as for holding dry snacks, small items, or
as a planter plate. The lines on the surface are engraved
using a letter carving technique. *Please note that oil may
leave marks or stains on the product.

CS - COASTER / grid / sabi

¥9,000 (9,900)

®100 x H5 (mm) / 240g



CS - COASTER / stripe / komame

¥9,000 (9,900)

®100 x H5 (mm) / 240g

77y bEAMROI—RE—TY, F7ZAPhy THEL
1D, ZEYCIPEBL TL— T F2—TL—+
RECHBEOWLITET, KEDT A VIEFREY R
ICEVEZILTWET, XhoAEET 2 LAmMIcy I
TERHENTIWVET,

A flat, circular coaster. It can be used to place glasses or
cups on it, as well as for holding dry snacks, small items, or
as a planter plate. The lines on the surface are engraved
using a letter carving technique. *Please note that oil may
leave marks or stains on the product.

CS - COASTER / stripe / sabi

¥9,000 (9,900)

®100 x H5 (mm) / 240g

SS - COASTER / komame

¥6,000 (6,600)

W100 x D100 x H5 (mm) / 290g

77y bREAEDI—RE—TY, FI7APhy T&BEL
1Zh. EEYPPIYEBL TL— b T 42—-TL—F}
BEICHBEVWERLTET, XHDHHET S EEmIC
YINTEZBENTIVET,

A flat, square coaster. It can be used to place glasses
or cups on it, as well as for holding dry snacks, small
items, or as a planter plate. *Please note that oil may
leave marks or stains on the product.

SS - COASTER / sabi

¥6,000 (6,600)

W100 x D100 x H5 (mm) / 290g



SS - COASTER / circle 1 / komame SS - COASTER / circle 1 / sabi SS - COASTER / circle 4 / komame SS - COASTER / circle 4 / sabi

¥9,000 (9,900) ¥9,000 (9,900) ¥9,000 (9,900) ¥9,000 (9,900)

W100 x D100 x H5 (mm) / 290g W100 x D100 x H5 (mm) / 290g W100 x D100 x H5 (mm) / 290g W100 x D100 x H5 (mm) / 290g

77y bREAFEDIA—REZ—TT, F7RPHhy T%EL
1D, ZEYCIPEBLTL— T F72—TL—+
RECHBEOWLTET, KEDT A VIEFREY ORI
ICEVEBEZILTWET, XhoAIGET 2 LAmMIcy I
TERHENTIVET,

A flat, square coaster. It can be used to place glasses or
cups on it, as well as for holding dry snacks, small items, or
as a planter plate. The lines on the surface are engraved
using a letter carving technique. *Please note that oil may
leave marks or stains on the product.



CS - PLATE / 250 / komame

¥28,000 (30,800)

®250 x H15 (mm) / 1.8kg

77y b EABRKOTL— b TT, EYPCIYPEEL
E TARTLATL =T8T L—bRE
ICHBEVWWLRTET, XHDPPMIES 2 L BmIC>
INTEZBENTIVET,

A flat, circular plate. It can be used to place dry snacks,
small items, or as a display plate or planter plate. *Please
note that oil may leave marks or stains on the product.

SS - PLATE / 250 / komame

¥28,000 (30,800)

W250 x D250 x H15 (mm) / 2.3kg

77y PREAEDOTL—FTT, EYPCIYPEEL
ED, TARTLAT L= XTI 8—-TL—bRE
ICHBEWWALTET, XHDPPMIES 2 EBmIc>
INTEZBENTINET,

A flat, square plate. It can be used to place dry snacks,
small items, or as a display plate or planter plate. *Please
note that oil may leave marks or stains on the product.



CS-STAND/70S / komame

¥17,000 (18,700)

®70 x H115 (mm) / 0.8kg

BANSVHEFRIRORZY F T, RT7—3FU—%
AV —DPADIED. BOEWEYD T 77 —R—2
BEICHBFEWELITET,

A small-diameter cylindrical stand. In addition to
storing stationery or cutlery, it can also be used as a
flower vase for short plants.

CS-STAND /70 S / sabi

¥17,000 (18,700)

®70 x H115 (mm) / 0.8kg

CS-STAND /110 S / komame

¥18,000 (19,800)

®110x H115 (mm) / 1.6kg

FEARKZEVABEROREZ Y R T, ZREYARED
T3V E—CLTERIIDICRERY A X T, 35
Ry bOAN=—ELTHEFEONWELEITET,

A large-diameter cylindrical stand. It is the perfect size
for use as a planter for succulent plants and can also
be used as a pot cover for a 3-inch pot.

CS-STAND /110 S/ sabi

¥18,000 (19,800)

®110 x H115 (mm) / 1.6kg



CS-STAND /70 M / komame

¥18,000 (19,800)

®70 x H170 (mm) / 1.15kg

FEANSVABIROREZ Y RTT, RTF—>a3F ) —%
FYFUY—ABEDRMDIEN. 75T —R—ZKE
ICHBFEVWELEITES,

A small-diameter cylindrical stand. In addition to
storing stationery or kitchen tools, it can also be used

as a flower vase.

CS-STAND /110 M / komame

¥20,000 (22,000)

®110 x H170 (mm) / 2.35g

EPREVEHBERROZXEZ Y FTY, YV—ILRZY P
75T —R—ZDIED. BATRER FLOREH/N—
ELTHBFEVWWEELLZENTEET,

A large-diameter cylindrical stand. It can be used as a
tool stand, flower vase, or even as a cooling device for

chilled beverage bottles.

CS-STAND /70 L / komame

¥20,000 (22,000)

®70 x H225 (mm) / 1.55g

FEANSVHABEERORZ Y FTY, ToaWiEYZ
EF2777—R=ZDIFH. RT—Ya3FU—PFyFv
V=R EDPIRICH BEVLW W ET,

A small-diameter cylindrical stand. In addition to being
used as a flower vase for tall plants, it can also be used
for storing stationery or kitchen tools.

CS-STAND /110 L / komame

¥22,000(24,200)

®110 x H225 (mm) / 3.1kg

BHAKREVHRAEROZREZY KT, BrEL<KRY 2 —
LO®HBENEETD 7T —R—ZADIEFH, EEY—IL
DYIAICH BEVWELEITET,

A cylindrical stand with a large diameter. In addition to
being used as a flower vase for tall and voluminous

plants, it can also be used for storing various tools.



CS - MIRROR by BP.

¥25,000 (27,500)

Mirror : ®167
®60 x H120 (mm) / 1.1kg

7AaK%s b7 52 FBPRAERL TW3 TMAKEUP MIRROR SWD] M & EE#% fsia A CTHIMEL
£ L7, BP.ATFTH A > L1 MAKEUP MIRRORIZ, ¥ % v k ES#BEHAADE Y
YTNBBERN D, RLA-—XTREAAEAENARAFBICENLZRI TS, BEZ
BARRICTZILETREMEZED. KEY TOFERICHLIYBLAAKRICEA>TVLET,

The pedestal for MAKEUP MIRROR SWD, developed by the product brand BP, is made of Aji
stone. Despite its simple structure combining a magnet and an iron ball, this MAKEUP
MIRROR by BP. allows smooth and comfortable angle adjustment. The base is made of Aji
stone to enhance stability and make it more suitable for use even on a wet surface.

BP.

bptokyo.com

MASS PRODUCTS TELL US HOW THE HANDMADE IS BEAUTIFUL.
ART AND TOOLS MAKE YOUR LIFE BETTER

BP.Tldtk4 Mt TiEEHAEHE, HLLBKEMEZERLTLWET, B
REVFICTMIHLHLEIBMBTETETCEZ—BLTIT>TLWET, A7V h HEH
#RE BEESYICEZE T, EFEEZENICTIAMERBELTVLET,

BP. turn ordinary ready-made parts into new. Discovering the material, mixing it up and
giving a new meaning to its origin. Finished, assembled and packaged carefully by hand in
a small studio in Tokyo. We produce lighting, hardware all related to interior elements
through our design studio work at Phyle Inc.



SS - VASE / A / komame

¥18,000 (19,800)

W175 x D60 x H125 (mm) / 3.4kg

MAWEDHOL I RT7 I T—R—RTY, BEHLH D
DT, BIXPRY21—LDOHIEHNTHREL THEL
WEREIET, B/ ELTETTELT A 72 —HY—
ELTHEFEVWLLEITET,

This flower vase looks like a square block of stone. Its mass

makes it stable even for tall or voluminous plants. It can

be used not only as a flower vase but also as a diffuser.

SS - VASE / A/ sabi

¥18,000 (19,800)

W175 x D60 x H125 (mm) / 3.4kg

SS - VASE / B / komame

¥18,000 (19,800)

W90 x D60 x H225 (mm) / 3.1kg

HAVWEDROL I RT7FIT—R—RTY, BEHLH D
DT, BIXPRY2—LOHZEHTHREL THHEW
Wi ET, BR/ELTEUPTAL T 72 —Y—
ELTHBEVWLLITET,

This flower vase looks like a square block of stone. Its mass

makes it stable even for tall or voluminous plants. It can

be used not only as a flower vase but also as a diffuser.

SS - VASE / B/ sabi

¥18,000 (19,800)

W90 x D60 x H225 (mm) / 3.1kg



SS - VASE / C / komame

¥38,000 (41,800)

W235 x D80 x H165 (mm) / 7.2kg

REARAOAVAEORICE T 232D RNHIEHRO L
757—R—ZTT, RYa—LAHYRELTWLS
THOBPHANROBEDIIE L THEFEL WL ED
TEEd,

A flower vase characterized by three round holes carved
into a large square block of stone. Its substantial
weight and stability also make it suitable for storing
items like umbrellas or shoehorns.

SS - VASE / D / komame

¥38,000 (41,800)

W140 x D80 x H300 (mm) / 7.7kg

ARELAMEAVWEORICE T 220D AR EHHN A
757 —R=—ZRTT, RUa—LAHYRELTWLS
TOBEPHANLREDIRME L THEV WAL ED
TEEY,

A flower vase characterized by two round holes carved
into a large square block of stone. Its substantial
weight and stability also make it suitable for storing
items like umbrellas or shoehorns.

SS - UMBRELLA STAND / cube / komame

¥25,000 (27,500)

W120 x D120 x H120 (mm) / 3.9kg

Fa—TRoavs bARETTTT, LBLSIEE
AELALRN, EED D REKOLODEDNI RN
HEZF= vy TIVERIRTY,

A compact, cube-shaped umbrella stand. It has a
simple shape with a hole at the top for inserting
umbrellas and a small drainage hole at the bottom.

SS - UMBRELLA STAND / cube / sabi

¥25,000 (27,500)

W120 x D120 x H120 (mm) / 3.9kg



SS - UMBRELLA STAND / slim / komame

SS - BIKE STAND / komame

¥26,000 (28,600)

W455 x D65 x H150 (mm) / 9.5kg

BITEDNESWRY LARRITTY., BE2ELAT N
ZiF. BEkDEHDRY v b E—KANLEY YT
BRTT,

A slim umbrella stand. It features holes for inserting
umbrellas and a single slit for drainage, with a
simple design.

¥28,000 (30,800)

W150 x D140 x H250 (mm) / 7kg

ANBEIZFENLICAGBERZY FTY, REBNH Y.
BABREMICHIRO LS IS Y TLBRTEDEED
HBERITELIFTWETS,

A bicycle stand that utilizes the weight of the stone
for stability. Its simple design creates a calm and
understated look, allowing it to blend seamlessly into
various spaces.

SS - BOARD STAND / single / komame

¥21,000 (23,100)

W120 x D95 x H95 (mm) / 1.7kg

FRIRIZTCTY, FRREDERZBAHLHCL, EE
DFBICED > TENEDIFZZ L TABIIFARCLT
WET, ZOtMOAETHRAZ Y FE LTERATEET,

This is a cutting board stand. It minimizes contact
with the cutting board and features a sloped base
towards the center for better drainage. It can also be
used as a stand for other purposes.

SS - BOARD STAND / double / komame

¥28,000 (30,800)

W120 x D160 x H95 (mm) / 3.3kg



CS - STOPPER / A / komame

¥18,000 (19,800)

W120 x D180 x H150 (mm) / 3.24kg

HEFRICH Y HELAEZ3xD R ZHBCERALET
Rk y—TF, BERNDFHENFEDF LR E OREEM
DERBNERZLET, XRBOHOINBICBAHZHE
BEEVET,

This is a door stopper made from three stones carved
into a cylindrical shape bundled by hemp rope. The hemp
rope that binds the stones acts as a cushioning material
between the stone and the floor. *The oil content of the
hemp rope may seep through to the stone.

CS-STOPPER / B / komame
BEMAR XERPEITAEEMAA VL S ICTERLC I L,

¥22,000 (24,200)

®150 x H75 (mm) / 2kg

EYMAETT, Y TINBETHILLEELFER D RE
DEERICELHERELE T, NI B0 THEVEF
NEL BRBUNCE TR by /= LTHEZET,
KMRBOMDNRISBHEIZENTIVWET,

A small weight traditionally used in pickling. The simple
design combined with the rope handle gives a rustic and
warm impression. The compact size makes it a versatile
piece that, in addition to pickling, can be used as a
doorstop or decoration. *The oil content of the hemp rope
may seep through to the stone.

CS-BOOK END / A / komame

¥22,000 (24,200)

W105 x D60 x H105 (mm) / 2.9kg

BFoAEEZ4SDLICHY FPLET Yy I TV FTY,
BELEBAARENDT > LY ERERDLHY . KEAK
ICHEBFEOWELITET,

These bookends are made of stone columns cut into
quarters.The hardness of the Aji stone gives it a solid and
stable feeling, and it can be used for large books as well.

CS - TOWEL STAND / komame

¥18,000 (19,800)

D115 x H240 (mm) / 1kg

BEARAEZADEELA—LR—N—2KY FTT,
Rzt BICTBHIETELLREL,. EZ5IEHLTDH
Fnic WEEICh - TWET,

This paper roll stand is a combination of stone and wood.
The center of gravity is stabilized by using a stone
as a base, and even when paper is pulled out the
structure is designed to prevent it from falling over.



CS - HOOK / komame

¥9,000 (9,900)

35 x H45 (mm) / 110g

YV E—FEROEMIAT v o TE, R T L
BROT, FHE, LYVRBEVEEOLOEZREL THIT
ZEeNTEEY, FEOERAESE CHEICEIICIRY
ffirazenczxd,

A cylinder type of the wall-mounted “HOOK?". Its shape
allows you to stably hang a wider variety of objects such
as umbrellas. It can easily be attached to the wall with
the included dedicated metal fittings.

CS - HOOK / sabi

¥9,000 (9,900)

®35 x H45 (mm) / 110g

RS - HOOK / sabi

¥9,000 (9,900)

W60 x D60 x H40 (mm) / 200g

BEOBERBEKREEZEN L7y I TT, @MHEIFT
WEWEEHLERRDOELN BERFEEZBRLDI I LHTE
9, fEOEHEECHBEICERICRYMITZ 2D
TEEY,

A “hook” crafted from natural stone. When positioned on
the wall, it is meant to resemble stone emerging from a
mountain face. Alternatively, it can be used as decorations
when not used as a hook to help create an earthy
atmosphere in any room. *Sold individually. Shapes may
vary.



OT - PAPER WEIGHT / komame OT - PAPER WEIGHT / chume OT - PAPER WEIGHT / sabi

¥5,000 (5,500) HEBVREKERENZTVET, ¥5,000 (5,500) KEBCRRBEFEN STV ET, ¥5,000 (5,500) HEBEPREREFENZSVET,

W80 x D50 x H30 (mm) / 170g W80 x D50 x H30 (mm) / 170g W80 x D50 x H30 (mm) / 170g

ATTELATYT, APFEICRLZADORIE, Iz
MNADENTHNBDOHZDDRERVET, A
VAR ETZRENPADLEMELTINET,

A piece that has been meticulously carved to resemble
the smooth stones that have been polished by time
at the bottom of streams and rivers. Perfectly smooth
and cool to the touch, these stones can offer peace
of mind to the beholder and add charm to any room.



OT - KEY HOOK / komame

¥21,000 (23,100)

W60 x D60 x H185 (mm) / 1.6kg

RONFbZzLicF—7v T, BRED/NVH—IT,
BT EY ) - I TELELTEET, BT
TID. ANEITRERDLHY £,

A key hook that has been carved in the form of a small
house. The sturdy brass hook is able to hold more than
just keys and can easily hold accessories or decora-
tions. With several of them together it gives the

impression of a miniature row of stone townhomes.

OT - VASE / komame

¥49,000 (53,900)

W50 x D50 x H350 (mm) / 830g

BERD—FICB - c—wELTT, B<ALWRE
B<HYDHIZRZBMAOEMTCOREE L, ZTOD
2ODHEMOBEEEICIE. DHEVFILELHY £7,

A vase for a single flower that unites stone and
wood. Skilled craftsmanship allows for the mixture of
cold, hard stone with warm, bright wood. When united
in this work it makes for an interesting statement
about the dualities we often come across in life.

OT-BOTTLE COOLER

¥25,000 (27,500)

®110 x H150 (mm) / 1.7kg

BOBT=3%E N LIZT7AY I —F—TF, 74 VRV
EHPLEBICELRALZIET, 7T4AVDREDLER%
WMREFT, RVY DB TAVDOEEEZERT DL
NTEET,

This wine cooler takes advantage of the coolness of
the stone. By putting your bottle into this chilled stone,
the wine will stay cool. The slit allows you to check the
amount of wine remaining.



OT - COASTER / mitsude

¥15,000 (16,500)

W80 x D95 x H5 (mm) / 50g

FRYORMCRICHBERKEF /31— %—-T7,
AORE & IR LML ENY T HlrBiRALE
AoRLIFAFTESERLCES,

This coaster has a mesh pattern carved into the stone
using character carving technique. The delicate finish
is in contrast to the expression of the stone, and the
fine weave gives it a cool atmosphere.

OT - COASTER / mon / nejiri

¥13,000 (14,300)

W145 x D140 x H6 (mm) / 100g

RiEEF—7ICLAEIMTY, bmmE THEL L, Hoha
HEBIET, ALIEBZBVWEPAIICHELEIFTWET,
AREPI—REZ-LLTHEFEVWLETET,

KHAMNMIET 2 BRI INTEIHBANTIWVET,

This is a small plate the shape of a Japanese family crest.
By thinning it to 6 mm and rounding the edges, it doesn’t
look like a stone anymore. It can also be used as a coaster.
*Qil may stain the product if it adheres to the plate.

OT - COASTER / mon / hyotan

¥13,000 (14,300)

W100 x D150 x H6 (mm) / 100g



OT- VASE /sabo /A OT - VASE / sabo /B OT- VASE /sabo/C

¥14,300 (fti2) ¥14,300 (fiir) ¥14,300 (Btid)

®60 x H45 (mm) / 260g ®60 x H65 (mm) / 330g ®50 x H105 (mm) / 430g

WMEBOMBHLEZ THRT Yo L S hfEFoI Y —X
TYo WKOBDH A XN EE-TLDIERIFETD
EbH L, BEOEKEZMLIFTLNET,

A series of vases resembling cacti due to the vertical
carvings. The different sizes in conjunction with the
rough vertical lines create a charming space that
can surely soften the atmosphere of any room.



A BOOK

concept book

¥2,500 (2,750)

B5 %7 W182 x H257 (mm)

BAEXYEMHORFELHNKL-EEETH Y. AJl PROJECT%
BEIIEEOIY LT/ N7 vy, BER - BIBERIVEELLEE
hoid. BRADERCEMDOEREZ LAY ERLDIENTEET,

This is the concept book of Aoshima, which manages AJI PROJECT.
It is a collection of photographs of a large number of Aji stones and of the
production area. All photos are taken by photographer Kenji Kagawa, and you

can feel the texture of Aji stone and the atmosphere of the production area.

Photography: Kenji Kagawa

Cover Artwork: Ayame Ono

Art Direction and Design: Kenji Ito
English Translation: Doualle Julien
Printing Direction: Hideaki Hanaoka

Printing: Fujiwara Printing co.,Itd.

EIRAEE DEE

EBRAICEENTLRHYEHERELD /NS ZORFO
RESTHE (TE®) - FE (b I®) ILHEINET,
Fh. KD EZCEBARRRECO LD EZEMTIEYER
EHERTWES,

SKCHELEZRORAICIELETHSI X, BYREERTE
LB ELELITBEN TEIREZ (B (S EFVET,
COHMMFELENBRRIT, HROEMORTHEEZRT.
BRABEORKREbLWODNTE Y, Z OMFAFER
tELEpotdhoRERAME L THAONATHET,

Just like diamonds, there are a variety of styles of
Aji Stone, each with its own particular feel and beauty.
The main components found in Aji Stone are quartz,
feldspar, and tiny bits of a dark brown mica known as
biotite. According to the size of the grains of these,
the stone is classified into different categories known
as: komame and chume. Stone that is high in iron has an
earthy brown tone and is known as sabi-ishi, or literally,
“rusting stone.” This stone is known to easily grow

moss, making it a popular choice for gardens.

Komame in particular, has many small grains of biotite
within causing small specks call fu to appear on the
surface. Fu is the visual effect in which a mottled pattern
appears upon polishing the stone and creating a look
described as, “if someone pressed their finger on the
surface and moistened the stone.” This phenomenon is
exclusive to Aji Stone and cannot be seen in any other
stone material in the world. The unique presences this
stone brings to any setting has been praised as the finest
quality stone since some of the earliest days of Japan.

#1E / Komame

FH / Chume

Y EH / Sabi

& DB AL, FEEIC & Y —ED
PFYDESICRAS [HAEL
BENEONET,

A fine surface that shows layers
of a “splashed” pattern that make
it look as though the flecks of grain

are floating in space after polishing.

BEARODERDPD—DOTHIEE
BoRANS K AEvo T, B
ICERDLBELRZET,

The black flecks of biotite are very
small and spread out giving the

overall color a much brighter look.

Bl hoERAE L TELN, EFE
TREEAM L L TERBIATL
9, BEANRROYEENSZD
FiEh, BEAROEAB B,
BeLsrELERNOELS LS
BMLOMBELHY £,

A type of stone that has traditionally
been used in garden design and
has only recently attracted
attention as a building material.
It gets the name sabi (literally rust
in Japanese) from its rusty brown
tone. This color only deepens over
time heightening the natural beauty
of this particular stone.



BRI, AOEXNGHEETHY ., ZLDOADRICH L TELEHRTY .

[OMORI] &, B4 Ny 7550 REFOTYAF—71-bh. TOEAEVIFOUBEEEN L.
RT3 L TCEENLHFH-AERGENIL I3 TT,
BADEHKELEDHIT, AICHTIBEEHRZRE LT T AT —1HbOBPCHRTAT 7SN TIEI W,

“Weight”, refers to what can be considered the most fundamental property of stone that many people understand.
“OMORI" is a new collection of Aji stone created by designers from various backgrounds,

leveraging the inherent weight and unique qualities of the stone to give it a fresh interpretation.

We invite you to experience the weight of stones while engaging with the designers light and innovative ideas that

challenge and shake conventional perceptions of stone.




FRA serieds

TEEEICNZ H T 2EEEFELIDLY £F, T T, FlE
HHAAFEONRNEZEAEDE T, BEOHEZRKRT 524
ZEZRE LT, TNITL > THEONIREBD /X — > HISLER
DEHEERELE T, 220NIERAF. 320RIE=AF.
ADDRNIZERF, 52DRIEHZEHRE L TWET,

Creating voids within a block of granite can be time-consuming.
To address this, | have developed a method that combines
holes to form specific shapes. The internal patterns created
by the holes determine the external outline: two holes form a
rectangle, three holes create a triangle, four holes shape a
square, and five holes generate a circle.

Henri Frachon

henrifrachon.com

@henrifrachon

7YY T7Zvavid, NUERRETET TV ADBEAREA VKR MY T
THAF—TF, 1986 FICTALTHBTEEFN, ZEFTEDLEL, YIVD
JA—=F - RUF—LVRETYBFZEZALE, TRVF—DHCHERBE.

20194 ICENSCI -L - 7 b U T % %%, REDL L (7] BT 2MREmMIAL £
Lze TNETICRARERY 2y - YREFEH AL, 2020FEIIET VT4 -
ZL v b, 2021 FISIET4 T - /TAIDOZEEERY F Lz, £72, 20214
Ty hT—=X b= —EH/SL - R+ h—F 53— [Abstract Design Manifesto
ERELELE, HOBZRERIE. Y7RUR - EHYEME PV F—L
X7/ XL K b=Fa— VAT JTALBRETERIN, 7TV X
OEMIAL Y avItbiEENTWET,

Henri Frachon is a French sculptor and industrial designer based in Paris. He
was born in 1986 in Corsica and raised in Tahiti. A former physicist from
Claude Bernard University in Lyon, he worked a few years in the field of energy
before graduating from ENSCI - les Ateliers in 2019, starting the same year his
on-going research into holes. He has collaborated with Keiji Takeuchi and Jun
Yasumoto. He was laureate of Audi Talents in 2020 and Villa Noailles in 2021.
He launched the Abstract Design Manifesto with Antoine Lecharny at the
Palais de Tokyo in 2021. His sculptural work has notably been exhibited at
Vallauris Picasso Museum, Triennale Milano, Palais de Tokyo and Villa
Noailles, and is part of French national collections.



FRA #1A FRA #1B FRA #2A FRA #2B

plate plate vase, stand vase, stand

¥24,000 (26,400) ¥33,000 (36,300) ¥34,000 (37,400) ¥48,000 (52,800)

®112 x H10 (mm) / 2609 ®112 x H10 (mm) / 230g W105 x D65 x H155 (mm) / 1.95kg W105 x D65 x H155 (mm) / 1.85kg



FRA #3A FRA #3B FRA #4A FRA #4B

vase, stand vase, stand vase, stand vase, stand

¥48,000 (52,800) ¥86,000 (94,600) ¥ 38,000 (41,800) ¥62,000 (68,200)

W153 x D133 x H230 (mm) / 3.8kg W153 x D133 x H230 (mm) / 3.8kg W105 x D105 x H105 (mm) / 1.9kg W105 x D105 x H105 (mm) / 1.7kg



FRA #5A FRA #5B

vase, stand vase, stand

¥58,000 (63,800) ¥104,000 (114,400)

®138 x H350 (mm) / 8.2kg ®138 x H350 (mm) / 7.7kg



FUJ series #1

NROFVWEAEORICA—72B LT OEEICHER
BRET7R by R"—TF, BRAIEETHAANLHREZ
B3 ZehS0nTTs. TORTREy/R—ld. H5
—B—7%ZEHbEBT LT, EXVHRFTERESIEHL.
EED T, A BRZEMICHIRDEEZTVET,

This is a very humble door stopper consisting onlyof a
cylindrical stone with holes through which arope is
threaded. Aji stone often adds a very Japanese atmosphere
to its surroundings, but we believe that by combining it with
colored ropes, the door stopper can bring out a modern
atmosphere and fit in a variety of spaces, both Japanese
and Western.

FUJ series #2

DAY IRATIET YV E—2A4ATIHmS R TR by
N—nI Y- LTE2ONELEL, —R—REIX
ROEOEREZOEEENL, BICO—TOBEEP
L. 2=—JE—XBFT7RbynN—CLTEZLNE
L7,

The rock type was conceived as a series of door
stoppers to follow the cylinder type. The shape of the
atural stone, which is different from each other, is utilized
as it is, a nd the colors of the rope are increased to create a
unique piece of door stopper.

FUJ series #3

RESPHRZERICEZXDZEDTED FLATY, A
BEELHEHEMBDT, BLLEPTRET DI ENDHT
DTHAHREENE LIz, AWBRICLEZY, RUER
ICLTHEY, TRIRT—7IICEDETCLAT Y b %
BELABDOTN—VERETHHLADEELVLTY,

This is a tray that can be changed to any size or shape you
like. This design was born from the fact that stone is a
heavy material, so it is stable just by placing it on the
surface. | would be happy if you could put fruits on it while
enjoying the layout to suit your desk or table, such as by

making it round or long.

Shigeki Fujishiro

shigekifujishiro.com

@shigekifujishiro

BB . IDEETT P A F—& L TEB L%, 2005FICHEDRE I

['shigeki fujishiro design] %L L & L7z A>TV 7RR% T8 (58 % ER
LTHY, INZFTICHermes, adidas, CAMPER, %Z L THHEE®D [2016/] &
DAFRL—3arvEiToTVWET, £7-. BoE - ffEL. ER%ZRFTT 2E
BICHRWBEATWET, BETIE. TYY—7DTFRE AT F > FKvadrat
Ic&370Y 7 b [Knit!] ., BAOtZ Iy 7022 b [MINOSOIL]
ICSMLTWETS,

Shigeki left the acclaimed IDEE Co., Ltd. in 2005 to found his own studio:
shigeki fujishiro design. He has been active with interior products as the main
axis. He has collaborated with Hermés, adidas, CAMPER and Arita ware
“2016/.” He also engages in planning, producing and selling products on his
own. He recently joined the project “Knit!” by textile brand Kvadrat in Denmark
and Ceramic project” MINO SOIL" in Japan.



FUJ #1 / Grey FUJ #1 / Blue FUJ #1 / Green FUJ #2 / Grey / Blue / Green

doorstopper doorstopper doorstopper doorstopper

¥18,000 (19,800) ¥18,000 (19,800) ¥18,000 (19,800) ¥30,000 (33,000)
Rope : H130 Rope : H130 Rope : H130
®140 x H80 (mm) / 3.2kg D140 x H80 (mm) / 3.2kg D140 x H80 (mm) / 3.2kg

HWELLRETAHY A av 7, b LLIEYa—
N—LIZTRTEWELET,

These bookends are made of stone columns cut into
quarters.The hardness of the Aji stone gives it a solid and
stable feeling, and it can be used for large books as well.



FUJ #3A FUJ #3B FUJ #3C FUJ #3D
tray tray tray tray

¥95,000 (104,500) ¥85,000 (93,500) ¥110,000 (121,000) ¥103,000 (113,300)

Rope : H130 W320 x D120 x H40 (mm) / 3.3kg W520 x D120 x H40 (mm) / 5.4kg W440 x D240 x H40 (mm) / 8.5kg
D140 x H40 (mm) / 1.2kg



FUJ #3E FUJ #3F
tray tray

¥168,000 (184,800) ¥193,000 (212,300)

W440 x D360 x H40 (mm) / 7.2kg W440 x D360 x H40 (mm) / 9.3kg



FUR series

B ERPHEBORLRE, INETELNTELRICED
D2EHCEMIE. APERLZRFME L TOFEEZBR.
BERNBDOENEABRENTELILETT, BEEFEIC
BLWTH, ILTERARE EXIFLZFKC, AEOMTF4%
AhtseE, BICRAAWL @A ICKE L TREEY
BHCBBERZ DI LN HYET, TOEEE LA
[{ah | #ADERAEICFEBHERWD, A TILIv Y >
HIRL—=—X 27U IF)L] ObETREEA - 5T«
DEFEEEY M, RICHRENARIBEVWEEZ S L
T, ZOEROL I BRANERLEZ 5 £EEXDTT,
ZoYEE. BEOYEEATIEFBATEAVA S HEE
DBERMEICHY . £E2THRHLPELDEETIL>TLSEHD
LIICRATVWET, HBVIEEHINHBDOKENIE- 12
DL IS, BEEBEFEAVOLLYDLEATREZTLS
DHHLNETA, TNIFFEEDEL I ICELMITONT
DBETYT, EERMNLEETHY) ZFEAL. 7RKXS L
ERERNTIZERTY, LA LEMEEYIZBEHME LT,
ZOBZBITALHLDIERZ LD LTI NEZ LIFBED
TEET,

People's perceptions and beliefs about stones have
always been deeply rooted in the past and still are today.
The legends and beliefs associated with stones, are proof
that stones have gone beyond mere material existence and
have been regarded as a medium for supernatural powers.
There are some moments people would feel a strange
sense of wonder of the stone and awe at ‘something’
that we cannot see. For example when walking in the
mountains and suddenly bump up to a huge rock, or see a
stone monument just right in front of us. People might
clasp our hands in front of those stone. In this project, |
wondered if | could bring the invisible ‘something’ that
exists inside the stone to the face of the stone. | used
Michael Jackson's Zero Gravity move in his ‘Smooth
Criminal’ performance as inspiration for this experiment. |
believe that by giving the stone an unreal behaviour,
perhaps that invisible ‘something’ will appear on the
surface of the stone. The object lies in the relationship
between the stone and the ground, which cannot be
explained by the usual laws of physics, as if the stone were
standing of its own volition. Or perhaps the space itself
appears a little more distorted than usual, as if the level of
the place where it is placed has gone wrong. This is a
thought on how to place the stone. It has no specific
function and is too vague to be called a PRODUCT. Howev-
er, it can be imagined as a landmark that divides a space
and brings some invisible action to the place.

Sohma Furutate

sohmafurutatedesign.com

@sooooohma

HEE HEE. HRETEHONOTHPERE & Y & <HRLBBREICREOER-

TWET, HoWEEYN SO TFREZSHRRNIC AR I LT, INETO

BHOEY HIIES XY 2D I E2BNELTWET, THAaL o747
[MULTISTANDARD] @ X >/8—,

With an awareness of the subject matter and an interest in the various relation-
ships surrounding space, Sohma Furutate’ s work is seeks to shake up conven-
tional ways of perception by deciphering the effects of all things from multiple
perspectives. Member of the design collective MULTISTANDARD.



FUR #1 FUR #2

object object

¥85,000 (93,500) ¥105,000 (115,500)

W120 x D363 x H402 (mm) / 27kg W347 x D395 x H127 (mm) / 25kg



ELI series #1

RERBIDHY ., ZFHLEVWETHI T/ 7 RAAREEZEL D
ENTEDRYART—TILTT, TOTHAVIE, AF
FonR—ymEyYaAy b THAEDESL Y VTR
BT, AOEIICL>THRYI->TWET, ZOEMT
BISHE-> &R, BAD (5] 2E8s€57,

This is a side table made of Aji stone, that offers a stable and
calm resting place for drinking glasses and else. The design is
composed of simple, pin-jointed cylindrical shapes and is held
together by the stones weight. This simple and rational
structure is reminiscent of Japanese "TORO".

ELI series #2, #3

BIDRBZ2BEDO LA T, REBNHY. BHEW
REERTERABRYEBLL L TEET, ZOTHA
I, AfREO/—vELyYa( >y b THAEDES YV
TILEERT, ANDEIICL>THRYI->TWET, &
OHETEICE > 7-BiEIR. BAD (T8 zE8SE
9,

This is a high and a low tray made of Aji stone, that offer stable
and calm resting places for various things. The designs are
composed of simple, pin-jointed cylindrical shapes and are
held together by the stones weight. This simple and rational
structure is reminiscent of Japanese "TORQO".

Sébastien El Idrissi

seis.studio

@sebastien.elidrissi

ENRF vy T -ARYyiE Fa—UvbEZHRETEIRANRDA VK
ZRYTLTHAF—TF, HEDF 7P/ bHBRLETHESICSRVWBL%Z
L. RE. RE. BRakso7/aYz s MIRYVBATHWET, T4/ A
HOWIERICEWTRY T« 7AhEMEZ LT Y —LTHD LEL. BASN
DKL FA T FEBBLTWES, RABDBFTTALY FEoTWT
b, Zhold—BL T, ERAE. AMME. BE. ZL THEDELI~DBRNT
EbVICk > TE#MOIF SN TWET, ECAL (A—HY XMILEMAS) #EE
L. ETHF2—U vy e TFHA v 2DOMAS (FFIBFA) #EELTVWET,

Sébastien El Idrissi is a Swiss industrial designer based in Zurich. With a
profound fascination for the subtle quality of certain objects, El Idrissi engages
in projects involving furniture, appliances and exhibitions. Being convinced
that design can be a tool for positive change in any industry, he works for a
versatile group of local and international clients. Even though the resulting
outcomes can appear diverse, they are commonly characterised by a strong
attention to utility, humanity, structure and the beauty of the everyday. El
Idrissi graduated from ECAL/University of Art and Design Lausanne and holds
an MAS in history of design from ETH Zdirich.



ELI #1 ELI #2 ELI #3
side table tray tray

¥106,000 (116,600) ¥47,000 (51,700) ¥45,000 (49,500)

®232 x H385 (mm) / 10.5kg ®190 x H138 (mm) / 3.2kg ®210 x H83 (mm) / 3.4kg



JUN series

Farv-barYiE, REO70EX%2BLTHEROE
EBELEFT, 207V bTIR. BRAICE-T
CTH—ARBZRL., AOHYOFEF0EKLFHMET
BOHMBIBOBEVWEEHL, ZNHZRKICKIE
3ZLEBEELTVET, COBKEVAICHWR% i
TIET, BRAICSIOICHBHNAZERZBOLEYT
- BEADIREBRYVRLEZTSZ2I LT, LD
AHBEAERONIL Y HTEREINTVEHD & S Atk
BEEZHLES, IhooOL rHid, BREEFOEN
RELTH, 7y /I VFREDEENVRELINDHE
ATOMEN LA TSz LTHRIBET,

Hyunjee Jung builds the form of her work through a
process of repetition. In this project, she projects straight,
even lines onto the AJl stone, creating an encounter
between the stone’s natural texture and the delicate,
lightweight lines, aiming to highlight the distinct qualities
of both simultaneously. Applying these fine lines to the
hard, heavy stone introduces an additional contrast within
the AJl stone. Repeated engraving of right-angled lines on
its surface creates the illusion that the stone, originally a
solid mass, is structurally composed of stacked bricks.
These bricks can serve as both decorative objects in daily
life and functional objects in places that demand weight,

such as bookends.

Hyunjee Jung

hyunjeejung.com
@hyunjee_jung

Farv-barvlid, RAR-A—HYYXOECALTZ /2 aT7V—8&I77Y<
VI TEERLEDL, ATVR - TAYMR—T VY TTFRRALDT b+
YI%zHE LT, BEBBEOGHRNATFAZALIZEICEVELZIEE,
ZOMEEBL T, TNOEZRANASECERRL CLWET, &, B, EE%
SEIEAFETEKL, CHRERROFAMAERL TV E T, BLOERIL
ZRITEZRTOERZBRBZRFEEELTLET,

Hyunjee Jung graduated in Luxury & Craftsmanship from ECAL(Lausanne,
Switzerland) and started her textile atelier in Eindhoven, the Netherlands.
With a deep fascination for and study of traditional Korean textile crafts, she
reinterprets these traditions into her own contemporary language. Jung
explores colors, forms, and textures in different ways by which harmony of
tradition and contemporary is achieved. Her practice transcends the boundaries
between two and three dimensions.



JUN #1 JUN #2 JUN #3 JUN #4

object object object object

¥72,000 (79,200) ¥72,000 (79,200) ¥78,000 (85,800) ¥68,000 (74,800)

W225 x D70 x H140 (mm) / 5kg W105 x D70 x H240 (mm) / 3.8kg W255 x D70 x H155 (mm) / 6.3kg W210 x D70 x H100 (mm) / 3.4kg



JUN #5

object

¥78,000 (85,800)

W150 x D100 x H160 (mm) / 5.5kg




LEE series #1

ZOERIE7 vy 7 OEEZRFLELN S, EHIATLA
WEZICRRDEIPH, NFvREELIKRBELTL
¥9, ADFEPRMBREZRLAL LD, MIICL>TE
HFHINNSBAFREEINTEST. ZOHBEHLFE
BARDEITIEARL, TLABOHIZRLIEET,

This piece embodies the function of a hook, but when it is
not in use, it beautifully captures the weight, form, and
balance of the stone. While showing the characteristics
and material of the stone, the small cylinders created
through processing are not fixed in place, and their
movement evokes the word lightness instead of the
heaviness of the material.

LEE series #2

MhoE@RIENSLEMIrOHBEY £9, NSAFEVE
NEF->THEDHZEVHLEST, TOTy IR
26, DEDDERDFICEBOBERED/ X —21'H
D, ZhBELIF 7Pz e RYVBEST L. BEHOERD
EFHZ L THRABAGREEARTIENTEET, T
JIvRELTH, BETHEEZEIKHFEEEARSTL L I,

My original work starts from small units. Small knots come
together to create a specific shape. This bookend also has
numerous knot patterns in one piece, and it can serve as an
object in itself, and when numerous pieces come together,
it can create a variety of uses. It can be an eye-catching
existence as a bookend or on its own.

Kwangho Lee

kwangholee.com

@_kwangho_lee § ! o i

A - hvkiE, BEOY L EEMEZRSIEHL TWOET, 2007F (T340
AFECTERBIZETHA VZ2ERL, FE5Z2BELE L1, FHOBE, FEX
THZEDZLICRKREREVZRELEA - AVRICE>T, TNIEBEDOER %
BUWRIIEIHDTLE, BEAEATLEARIE. BEREARZEMEFE-T
HARZEZTHEYVHLTW0TT, Kz, ERPBEOYER2H2ZD
FERICHREL, BEIRALELIIC, o LB FNAD DOICH - ARk & #aE
5252 tzBELBOE LT,

Kwangho Lee lives and works in Seoul & Jeju, South Korea, having received his
Bachelor of Arts in 2007 from Hongik University, majoring in Metal Art & Design.
Making things by hand was a great joy as a child, reminding him of his grandfather
who, a farmer himself, constantly made daily household goods from natural
materials found nearby. Lee appreciated the way he looked at everyday objects
and thus began to approach things in similar ways; to give new meaning and

function to the most ordinary.



LEE #1 LEE #2A LEE #2B
hook bookend bookend

¥42,000 (46,200) ¥68,000 (74,800) ¥68,000 (74,800)

W50 x W190 x H240 (mm) / 2.3kg W200 x D120 x H200 (mm) / 12.8kg W200 x D120 x H200 (mm) / 12.8kg



MAK series

BO|M-12ZZICHED, ZNETT. REORE. BA
O—WEEELICERLET, MIOENRZBET LD
12, Eo LOFDKBOES TRIROH Y b EED, K/
470y o8, KEOETZOREANEEZONDE%E
BEL. 3B, H2WIE2EDE Y bEEY £ LT BRD
NZVRE FFRBICELWEBZEZANYT—>avicl
2 Lies

A block of stone simply exists there. It gives a sense of a
fragment of scenery, a piece of nature nearby. Just like
evoking the image of a stone wet with rain, we create a place
for soap near water areas in daily life. Imagining variously
sized blocks fulfilling their roles by the water, we created sets
of three or two pieces. The balance of shapes was designed

with variations that simply feel beautiful.

Nami Makishi

luftworks.jp
@makishi_luft

BEEEX REEF REBEMAZIETIET YA VRIZEFELODL, ALY YEIL
EMAE KRERELR. YV ILTOTYA VEBRSBEERER T, 1999FICY VL
ISTTHA VBHPRIL, 2003FICIRE L. ENANTER, RE, 7AKX 7 £ T,
ZIRICH=2 0B TCT AV EZREALTVWET, EAEMT A votEL LT
A—HY L —ILOEHER . 7R b THA v ftE L L TD&DEPARTMENT®
LAUANSHELVES, BART —7 > DENVELOPEY U —XH'H Y £9,

Nami Makishi graduated from the Department of Craft and Industrial Design at
Musashino Art University and after completing graduate studies in sculpture
at the Berlin University of the Arts and working at a design office in Seoul, she
established her own design office in Seoul in 1999. She returned to Japan in
2003 and has since been active in a wide range of fields, including space,
furniture, and product design, both domestically and internationally. Her
notable spatial design work includes store designs for Jurgen Lehl, and in
product design, she has contributed to projects such as the LAUANSHELVES
for D&DEPARTMENT and the ENVELOPE series for NITHON SWEDEN.



MAK #1 FUR #2

soap dish soap dish

¥21,000 (23,100) ¥24,000 (26,400)

W155 x D120 x H45 (mm) / 2.2kg W155 x D120 x H45 (mm) / 2.2kg



MAL series #1

ZOT—7NE—RTZLEETEVHREZS5ZETH
ERIFETHBRLTYT, EXBEEEORIC. 2BED
BERP2ERONEZ2EICHOIZYVIEYAATHWEST, —D
DRIFT—TIVOHDT 4 T—NL%ZED2LY, $5—2IF
ZoRLES VERVWTEE(KLTWET, SOZDD
BEHIZ7EERICEY, T4 LLBBEBB/NSRY A FT7—
TLBEENET,

The table appears solid and heavy at first glance. But it is
quite light. A solid block of granite has been bored twice
with 2 different bore diameters. One reveals the leg detail
of the table. And the other digs out its core, making it
lightweight. This double drilling process creates a brutal,
yet rigorous small side-table.

MAL series #2

ZD7I—YHRTIiE, All PROJECTOTIH % n7-%
ICEENE LT, 70— YRDILOFIKIE. BEMIIIO
ERTHD [P & [RdlF] 2EAEDETEONT
WET, ¥9. —D0RDRICNZR T THEOTZERY
HL, ZhzToICUll, |&BICRY v FEHFICANL
¥l ThITKY, BRLLLLRY ., RYOEEHIRT
N3EHITH->TVET,

The fruit bowl was created after visiting Aji Project’s
workshop. The shape of the fruit bowl was created by
combining 2 essential stone working transformations:
cutting and boring. A single block of stone is first bored, to
reveal a circular core, it is then cut in two, and finally,
vertical slices are tessellated along its length to ensure the

fruit it holds are surrounded by air, so the fruit stays fresh.

MAL series #3

ZORDY 7 IE Al PROJECTORED 7 Y 7T K
ERBLEL, 4pDLICHY bLEERICFZMR T, BEIC
WYMIFRZET, YT LhhNEShEy L T7A%RL
£, AF—ILDT 55y hHRBEEDT ¥ Hh—%ERE
LEJT, ROFPRy FAYARE, KEARETIEALC
NSHRHLDDKRDONDGHATERTES L7 RS
TWET,

The stone shelf takes its cues from Aji Project’s Stone book
ends. By simply manipulating one quarter of a split-cut
stone and mounting it on a wall, a simple small shelf is
created. A steel bracket makes a conection between the
stone and the wall anchor. The resulting shelf can be used
for small objects around the house, or the bed, where a
small shelf is required instead of a bulky piece of furniture.

Philippe Malouin

philippemalouin.com

@philippemalouin
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British-Canadian Philippe Malouin holds a bachelor’ s degree from Design
Academy Eindhoven. He has also studied at the Ecole Nationale Supérieure de
Création Industrielle in Paris and University of Montreal. He set up his studio in
2008 and he has also taught at the Royal College of Art in London.

His diverse portfolio includes sofas, tables, rugs, chairs, lights, art objects and
installations. Philippe’ s client list includes: Flos, HEM, Ishinomaki, littala,
De Sede, SCP, Established & Sons and Marsotto Edizioni. Philippe’ s artistic
practice is represented by Salon 94 Design gallery in New York City as well as
The Breeder gallery in Athens. He has recently won the Wallpaper* Magazine
‘designer of the year’ award. He has also been named President of the Jury at
Villa Noaille’ s “Design Parade” in France.

Philippe Lives and works in London, where he operates his design studio.



MAL #1 MAL #2 MAL #3
table fruit bowl shelf

¥210,000 (231,000) ¥95,000 (104,500) ¥32,000 (35,200)

W225 x D225 x H450 (mm) / 23kg W300 x D190 x H110 (mm) / 5.4kg W105 x D150 x H85 (mm) / 1.5kg



MAN series #1-4
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With stone as the starting point, each piece has a different
use based on the geometry of the book apllied to the
lectern. The process balances order and precision from a
primitive approach. The lectern, used to hold books and
sheet music, originated in ancient Egyptian and Greek
civilizations. During the Middle Ages, monks used it to read
sacred texts.

MAN series #5
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The mathematical order of the domino holds a graphic
beauty for me, and when translated into stone, it gains
something ancient and magical. The pieces are meant to
be broken and played with.

Xavier Manosa

Xaviermanosa.com
@apparatu
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Xavier Mafosa, is the face behind “Apparatu, a design studio, a ceramic
workshop and a family business that creates objects that are situated between
the world of craftsmanship, industry and art. They work on a new concept of
decoration based on ceramics, in some cases fused with other materials, with
technological and innovative features. They make handcrafted ceramics for
the kitchen and dining room, with personal touches applied to each object.”
Mafosa does not believe that traditional ceramics and industrial design are
mutually exclusive. Technology is a tool, something that has always been
there. You need tools to work with. It may seem like something removed from
the craft, but it's actually intrinsic. “With technology, | feel it as something |
need, something that enhances my natural abilities, to do what | want to do.”
However, he also enjoys craftsmanship and always studies the past for
inspiration. “l approach a certain technology thinking it's new. Then you realize
it was made 2000 years ago. Sometimes it's good to go back in history to
realize that you're not discovering much.”

Text by Sven Baacke, Global Commissioner, Respected by Gaggenau



MAN #1 MAN #2 MAN #3 MAN #4

lectern lectern lectern lectern

¥36,000 (39,600) ¥34,000 (37,400) ¥38,000 (41,800) ¥75,000 (82,500)

W160 x D160 x H160 (mm) / 6.7kg W160 x D160 x H160 (mm) / 5.6kg W160 x D160 x H160 (mm) / 10kg W480 x D160 x H160 (mm) / 27kg



MANN #5

domino

¥85,000 (93,500)

W179 x D354 x H10 (mm) / 800g

RIERBEFOL-DORFTLTEY £HA,
RFEETHLBR/HELLLLI L,




TAB #1

poster

-

Do i £ el

L5 il Ao

¥2,500 (2,750)

A2 W420 x H594 (mm)
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This poster, designed by graphic designer Mina Tabei, takes inspiration from Aji stone and the
basic shapes formed through its processing, such as squares and cylinders. It features a vivid
design created with special colors and silver ink. The size is A2, making it easy to incorporate
into your interior decor.

TAB #2

poster

KRB 1Y

Mina Tabei

minatabei.com

@mina_tabei
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Mina Tabei worked at Kazunari Hattori Design Office from 2003 before
establishing her own studio, Mina Tabei Design, in 2014. As a graphic
designer and art director, she focuses on projects such as advertising,
packaging, and book design. Her notableworksinclude HAY TOKYO
“Unprecise”, TADANORI YOKOO ISSEY MIYAKE 4, NO RAISIN SANDWICH,
Matisse Exhibition, NHK Taiga Drama “Hikaru Kimi e” , Musashino Art
University Visual Identity, and the exhibition Light and Shapes. She has
received the ADC Award and is a member of AGI. She also serves as a
part-time lecturer at Joshibi University of Art and Design and a special
instructor at Tokyo Zokei University.
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Graphic Design : Nana Tateiwa
Creative Direction : Kenji Ito
English Translation : Doualle Julien

Produced by Aoishima Inc.
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<CAUTION >

- Avoid unstable surface or high place. Place the product on a flat and stable surface.

- Do not let it fall. The product may break, or damage other things. It may cause an injury as well.

- Do not hold it with wet hands. A product with polished surface is slippery.

- Keep it out of reach of children. It may cause an accident.

- Never throw it at a person or an object.

+ When placed on a wood or metal material, it may scratch the surface of the material.

+ Although it is made of stone, the intricate parts may break if it is dropped or pressured with force.

- If it is chipped, it can create an edge sharp as a knife. In case it is chipped, or broken, stop using it.

« If you touch it with oily hands, or put some liquid with dark color inside, it may stain the product.

« If you write something with a magic marker or such on the polished surface of the stone, it can leave the oil stain.
- When the stone surface gets dirty, and if wiping with dry cloth does not clean, use wet cloth or mild detergent(neutral soap).

- Do not use steel wool or steel brush, they may damage the surface. A J I P R OJ E CT
AR A

+ Air-dry. Putting the product on direct fire, or in the microwave for drying may cause damage.

- About brown color products with rusty stone -
HKASHES 761-0121

We intentionally left the natural color of the rusty stone.
F)NREWHELETZ4 3195-1

We try to remove the easy-to-peel particles of stones, but it is natural that some crumbles come off in the course of time.
Please understand it as a natural attribute of the product.
AOISHIMA Inc. 3195-1 Murecho Mure

Takamatsu-shi Kagawa
761-0121 Japan

Tel / Fax 087 814 3890 / 087 814 3893
Mail info@aoishima.jp
Web https://aoishima.jp



